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THURSDAY, APRIL 7, 1842, 





Ler us return to the consideration of the 
project, proposed some weeks past, for the 
establishment of a Music Cuvs in London ; 
and let not the Reader suppose for a mo- 
ment that the intermediate time has been 
inconsiderately or inactively employed, 
with reference to this interesting subject— 
we have received a vast mass of letters from 
old musical friends, and from correspond- 
ents whose names are new to us ; we regret 
that any should have written anonymously, 
because the matter was open to free dis- 
cussion, and every one’s opinion would 
have gained strength and value by the un- 
disguised avowal of it—we have privately 
consulted several of the most eminent mem- 
bers of the profession, and we have mooted 
the question pretty widely amongst those 
whose love of the art excites in them a very 
warm interest for the artist. From these 
no very light labours, but confessedly 
** labours: of love,” we have gained much 
useful information as to what is needed, 
and what may be expected to result from 
the proposed establishment ; some have de- 
murred at certain portions of our proposi- 
sitions, others have suggested new points 
for consideration, a few have been entirely 
objective to the plan, but by far the majo- 


hence, we fancy we have clearly ascertained 
that the establishment of a Music Club in 
some convenient part of the town; of a 
general rendezvous for professors and ad- 
mirers of the art; of a commodious but 
unostentatious “ Bourse,” for the inter- 
change and promulgation of musical in- 
formation, and the gathering together from 
all purlieus and all regions, of persons 
made fraternal by one common love and 
sentiment ; of a sociable lounge where 
fresh impetus may be gained by relaxation, 
of a homestead where even leisure may be 
turned to profitable advantage—that such 
an institution is most ardently looked for 
and required, 

The simple obstacle that presents itself, 
is the inability of those most occupied 
to devote sufficient time for the organiza- 
tion of the plan, and the unwillingness of 
others to take upon themselves the requi- 
site attentions and duties for setting it fairly 
afloat—but we believe this objection is not 
an insurmountable one; we have too much 
natural and national pertinacity to be easily 
driven from our purpose—we are conscious 
that perseverance can achieve more than 
ability ; we shall therefore, continue our 
endeavours to collect as far as possible, the 
opinions of musical men in general on the 
subject ; which we will digest, from time to 
time, into some tangible code, or solidity 
of proposition—and we will then submit 
the result of our earnest exertions to the 
approval, or negative, of all who have writ- 
ten, or may hereafter address us in refer- 
ence to this interesting topic; a prelimi- 
nary meeting will then be called, and the 
establishment at once founded, or aban- 
doned, as hopeless and impracticabl e 

In the mean time, we invite all well- 
wishers of the project to favour us with 
their suggestions, and we exhort them to 


i] 
assist us in promulgating the plan, and 





rity afford their unqualified concurrence— 





awakening propositions for its advantage 





and ultimate accomplishment; let them 
furnish us with the materials of the egg— 
we promise to incubate and give it vitality, 
and we trust the bird may prove a Pelican 
at whose bosom the children of music may 
be nourished, under whose fostering wing 
they may nestle and prosper. C. 








COMPOSERS versus PERFORMERS. 

BY THE LATE THOMAS DANVERS WORGAN. 
Music is a language of which the teacher, the talk” 
er, the torturer, every vender, is better understood, 
and better rewarded, than the author. It is a 
language of which the fashion in this country is to 
learn the sounds, not the sense; and the higher 
a composer aims—the more he strives to elevate 
and improve this tongue—the more intellectual, 
the more sublime his genius—the more surely will 
he fail in making the faintest impression on a peo- 
ple to whom the vor et preterea nihil only is ac- 
ceptable ; whose puerile ear is open only to drawl- 
ing psalmody, voluptuous trifling, “inexplicable 
noise,”’ and extravagant execution. 

Lord Lfttleton said that, ‘‘ eloquence would be 
the ruin of the country.’”’ There is, perhaps, a 
better reason for believing that the practical or 
rhetorical part of music will be the ruin of musical 
taste, however paradoxical this position may 
seem. The soundest, the most elevated, and the 
most refined taste, are founded on the imperish- 
able basis of intellect. This germ of- immortality 
springs from musical composition. When we 
talk of literary taste, we speak of such luminaries 
as Addison, Pope, or Johnson ; we do not think of 
a Betterton, a Garrick, or a Siddons. So, inthe 
contemplation of musical genius, we think of such 
lights as Handel, Haydn, or Mozart ; not 
of your Farinellis, your Pachierottis, or your 
Maras ; for taste in vocal or instrumental execu- 
tion, must ever be inferior in value to taste m 
composition ; because, in the first place, the for- 
mer is in a great measure mechanical; and, 
secondly, it is transitory ; whereas the latter is 
immortal, Ina worldly point of view, however, 
the composer kicks the beam. Living, he is a 
drudge, an underling, a caterer for the music 
shops, a ladder for the voeal and instrumental 
performer, an obscure scribbler, or a pander to a 
corrupt taste. Does he feel ? Does he think ? 
Who cares for his feelings or his thoughts ? ¥ 
understands them? ‘Vel duo vel nemo.’ 





thrives in proportion to his popular'tr 
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popularity is achieved by the degradation of his 
talents, in an inverse ratio to the scale of his 
merit. The performer, particularly the vocalist, 
who indeed has many advantages over the instru- 
mentalist, is to the composer what sunshine is to 
shade. He burns, he blazes; is caressed by the 
great, admired by all, trumpetted throughout the 
kingdom, and speedily enriched; and, like other 
worldlings, blinks at immortality, and clings to 
earth till it encloses body and fame in six feet 
by two, 

“But this,” exclaims worldly wisdom, “is all in 
the nature of things, and unalterable. Man is 
the creature of sense, of humour, of passion. His 
feeling is ever lively, even when he sleeps. Rea- 
son he has indeed, but what is it? A plant of 
slow growth, difficult to rear, strong in few soils, 
feeble in most; requiring incessant care, and, 
after all, ever subject to the injuries of humour, 
passion, disease, and accident. Mental pleasure 
is not for the many ; they have no conception of 
it; it is light to moles. The actor, the singer, the 
orator, and even the preacher, are very slightly 
indebted to reason for their success. Musical 
scund, particularly, is a direct appeal to that sen- 
sibility which few are without; and vocal en- 
chantment captivates the soul before the mind is 
aware of the spell; and the enchanter is quitted 
reluctantly, and returned to repeatedly, with un- 
diminished eagerness. Even those who would 
learn the magician’s art, are more desirous of pro- 
ducing effects than of learning principles, as the 
excitement of admiration is generally preferred to 
the investigation of truth. 

In regard to the practical, or rhetorical state of 
music in this country, the signs indeed are suffi- 
ciently encouraging ; but our foolish treatment of 
music and musicians is a lamentable symptom of 
intellectual disease, and makes us the laughing 
stock of the foreigners we are annually importing : 
not, as it should seem, to remove, but to witness 
our ignorance; for our extravagant fondness for 
the art is only equalled by our indifference to the 
science, and our hearts are open as day to the im- 
pressions of which we know neither the source 
nor the value, and so confirm the truth of the 
epigram : 

‘“ An opera, like a pillory, may be said 

‘¢ To nail our ears down, and expose our head,” 








NINTH ANNUAL REPORT OF THE 
SACRED HARMONIC SOCIETY. 


From this document, which we have just re- 
ceived, we gather the following details of this 
flourishing and meritorious Institution, which will 
not fail to interest the general reader, and may 
assist to stimulate the exertions of numerous choral 
societies throughout the kingdom, which owe their 
establishment to the success and example of this, 
their common parent. 

The Society numbers at present 700 members. 

They meet for practice every Tuesday evening, 
not only of the works selected for performance, 
but of others in course of preparation, 








There were seventeen performances during the 
past year, yielding a total of £3,459 6s. 6d. 

The works performed were the Messiah, four 
times ; Judas Maccabeus, twice ; Israel in Egypt, 
twice ; Perry’s Death of Abel, once; the Creation, 
twice; Jeptha, twice; a selection of Anthems, 
twice ; Haydn’s Service, No. 3, and Spohr’s Last 
Judgment, twice. 

The works proposed to be revived during the 
present year are—Deborah Athaliah; a Jubilate of 
Handel; and a new adaptation of the Mount of 
Olives. 

The Society has reduced its debt of £357 7s. 5d. 
to £91 14s. 10d. ; without recourse to their funded 
property, which is now considerahle. 

The Library has reeeived many additions, and 
amounts to a large and interesting collection. 

Perhaps the proudest boast of the Society is 
contained in the following paragraph :— 

“« During the past five years, the Society has not 
only revived a number of the Oratorios of Handel, 
which scarcely any person now living had ever 
before heard performed entire, but has also rendered 
comparatively familiar to the public ear much that 
was as generally unknown of the finest works of 
other distinguished composers of Sacred Music, in- 
cluding Haydn, Mozart, Beethoven, Mendelssohn 
and Spohr, and, amongst the ecclesiastical writers 
of our own country, Gibbon, Purcell, Croft, Boyce 
and others.,’ 

From the above, encouraging items, it will be 
seen what triumphant effects may be produced by 


have frequently tendered our best gratitude to the 
Sacred Harmonic Society, in the praise we have 
found ourselves calledupon to bestow on their ex- 
ertions ; and we now say, briefly but sincerely— 
“go on and prosper.” 





NATIONAL MUSIC HALL. 


The desideratum of a grand and suitable Hall, 
for musical performances in the Metropolis, has 
been seriously and soberly taken up ; and a Com- 
pany is now forming, with a capital of Fifty 
Thousand Pounds, for carrying the laudable de- 
sign into execution. 

It is proposed to erect a handsome building, in 
a central locality. containing a room capable of 
accommodating an audience of five thousand, and 
an orchestre which may be extended to the num- 
ber of a thousand performers ; with a smaller 
concert room, or rooms, a public musical library, 
and appropriate conveniences ; commensurate 
with the wants of this great city, and the advanced 
and progressing state of the art among us; the 
plans for the same to be submitted to architectural 
competition, 

Allthis is sensible, and feasible, and deserving the 
consideration and encouragement of the lovers of 
music, and of those enlightened persous who wish 
to see the metropolis of the British Kmpire, 
adorned in a manner suitable to its unrivalled 
wealth and importance ; it will, we trust, at once 
pu; an end to the improbable, and impossible 
hyperbole put forth in another quarter ;. which, 


steady perseverance and unity of purpose—we}that the Director of the Exeter Hall 





suggested with the most notable disregard of the 
laws of acoustics, and an utter un-acquaintance 
with what can, and with what cannot be effected 
by musical combinations, is likely (if indeed so 
monstrous a purpose has ever been seriously con- 
templated) but to distract and mislead public at- 
tention, The rational project has our sincere good 
wishes, 








HAYDN’S CREATION. 


The Score of the Creation was first received 
in this country on Saturday, 22nd of March, 
1800, at nine o’clock in the evening, by a 
King’s messenger, from Vienna, was copied into 
parts under the superintendance of Mr. Thomas 
Goodwin (the copyist of the Theatre) for 120 
performers, and rehearsed, and performed at 
Covent Garden Theatre on the Friday following, 
under the direction of Mr, John Ashley and Sons. 
Mr. Harris, the proprietor of the theatre, having 
complimented all parties concerned on the expedi- 
tion they had used; the copyist, who was a well 
known ready witted person, replied—‘‘ Sir, we 
have humbly emulated a great example—it is not 
the first time the Creation has been completed in 
six days.” 








WORCESTER FESTIVAL. 

A rumour is very generally gaining ground, 
music 
doings, is to conduct the forthcoming Festival 
—we, ourselyes cannot credit the gossip; and 
we trust some one in the secret will enable us 
to give it an unequivocal contradiction, and 
thereby quiet the just apprehensions of all real 
music-lovers, on a subject so pregnant of in- 
jury to the Festival, the Profession, and the Ait 
itself. We speak without any invidious feeling 
or intention, towards the individual alluded to, 
whose zealous and successful endeavours for the 
construction and keeping together of the Sacred 
Harmonic Society, fully merit the highest praise: ; 
but we do hope, if so very unwise a selection 
has ever being contemplated by the Worcester 
Committee, that they will immediately reconsider 
and negative any such fatal notion; and, that 
they will confide the onerous and honourable post 
to some one of the very few accredited musicians, 
whose study, skill, and experience, qualify them to 
sustain it with credit and advantage. 








THE MODERN ITALIAN OPERA. 


The degenerate state of Italian music at the 
present day, and the wretched compositions pro- 
duced almost weekly in Italy, alike destitute of 
originality and taste, have been the subject of 
much comment of late; but the sharpest satire 
ever levelled at the modern opera is that by Mar- 
cello, ina p mplet entitled ‘* Teatro alla moda ;”' 
or, ‘‘ An Easy and Certain Method of Composing 
and Performing Italian Operas after the Modern. 
Manner.” 

He says to the Poet— 
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The modern poet should completely abstain 
from reading the ancient writers, for this reason, 
that the ancient writers never read the moderns, 
Before entering upon his task he willtake an exact 
note of the quantity and quality of the scenes 
which the manager is desirious of intro- 
ducing into his drama. He will compose his 
poem, verse by verse without giving himself any 
trouble as to the action, in order that it may be 
impossible for the spectator to comprehend the 
plot, and that curiosity may thus be kept alive to 
the end of the piece. By the way he will not for- 
get to close the piece with a brilliant and magnifi- 
cient scene, terminating in a grand chorus in 
honour of the sun, the moon, or the manager. 
He will have recourse as frequently as possible to 
the dagger, to poison, to earthquakes, to spectres, 
and incantations. All these expedients are admi- 
rable ; they cost but little, and produce a pro- 
digious effect on the public.”’ 

And now the composer ; not forgetting also the 
singer— 

“¢ The modern composer has no occasion for a 
knowledge of the rules of composition ; practice, 
and a few general principles will be quite sufficient. 
Nor has he any occasion for an acquaintance with 
poetry ; he need not even be able to distinguish a 
long syllable from a short one. He will do well 
not to read the poem before setting it to music, for 
fear of over-loading his imagination and oppress- 
ing his genius. He will compose the music verse 
by verse, and will not fail to adjust to the words 
such airs as he has composed in the course of the 
year, even though the metre and the expression 
should be at perfect variance with his ideas. He 
will produce no airs but such as are accompanied 
by the whole orchestra ; for, in order to compose 
in the modern taste, it is indispensable, above all 
things, tomake plenty of noise. As to the singers, 
they should take care never to practice solfaing, 
for fear of falling into the old-fashioned custom of 
singing in tune and time ; both of which things 
are at absolute variance with the taste of the day. 
And not only will they change the times of the 
airs, but also the airs themselves, though their 
variations are in direct opposition to the bass and 
the whole of the instruments,”’ 








CORRESPONDENCE. 


NEW COPYRIGHT BILL. 


TO THE EDITOR OF THE MUSICAL WORLD. 

S1r.—It is no less surprising than true, that 
musicians are the most apathetic class of beings 
under the sun, in every thing that requires the least 
energy for the welfare of their art. Nothing can 
pees it more than Lord Mahon’s Copyright Bill, 

aving excited the interest and attention of every 
class likely to be affected by it, except the music- 
fans: while Authors, Booksellers, &c,, &c., have 
been petitioning Government to carry this Act, (so 
beneficial to the musical man in particular,) into 
operation, our professors of music are contenting 
themselves with attending rehearsals of Spohr’s Sym- 
phonies for fourteen orchestras, or counting one, two, 
three, four, to dull pupils, and so long as they re- 
ceive their so much per lesson, or quarter, they care 


little or nothing for the progress or welfare of their 
sublime art, 


With the exception of Mr. W. Chappell, the 
music Publisher, of Bond Street, who has in a most 
praise-worthy manner, exhorted the musical men to 
action, (but without success.) I know of no person 
having made any effort “to get up’’ a Petitton on 
behalf of the musicians, in favour of this exccellent 
act. As you are “the Oracle” in all musical 
matters, pray let me intreat you to endeavour to !n- 
stil something like artistical feeling into them. 
Something like enthusiasm, if such a thing is possi- 
ble, but at all events,impress them with a feeling of 
justice to themselves and towards their wives and 
families. 

Yours, 


Cheltenham, April, 4 1842. 


We have done our utmost—we have analysed 
the Bill, and shown what its immediate and pros- 
pective advantages are—we have urged and in- 
vited attention to it, and offered to give our best 
assistance, in any way which may be deemed use- 
ful for the support of a measure, which appears to 
us to be entitled to the best consideration, and 
even gratitude of musical men in general—what 
can we do more? where are Mr. Bishop, Mr. 
Potter, Dr. Crotch, Mr. Horsley, Mr. T. Cooke, 
Mr. Neate, Mr. E. J. Loder, and Mr. Balfe, each 
of whom wonld derive so much advantage from the 
proposed enactment ? why are they stil! slumbering 
at their posts—the advanced posts of the art? and 
where are the countless ballad writers, and divert- 
imentoists, whose accumulated publications ferm 
so large and powerful an aggregate ? and where is 
Mr. John Barnett, usually so ready in the advocacy 
of musical rights ? We regret that our correspond- 
ent has not signed his name at full, for we would 
fain persuade ourselves that the cause requires but 
aleader. But we trust that he has struck upor a 
tender chord; and that the feelings of the man and 
the father, may rouse the musician to a sense of 
what is due to others, however careless to him- 
self—Ep. M. W. 








REVIEW. 


“* Wilhem’s Method of Teaching Singing,’’ adapted 
to English use, under the superintendance of the 
Commitiee of Council on Education, by John 
Bullah, Parts \and2.—J, W. Parker. Exercises 
und Figures to ditto, for the use of pupils, in 3 
books, book 1.—J. W. Parker. 


We have perused these books with an interest 
and curiosity, anything but common, an interest 
created by the admirable purpose for which they 
are intended, and a curosity to discover how 
the difficulties, which have hitherto impeded the 
ready acquirement of vocal music, had been sub- 
dued, and how the rapid progress of the pupils un- 
der this system, had been brought about to the 
astonishment of all who have observed it. The re- 
sult is, a most unequivocal preference of the work, 
as an elementary treatise, to all that have hither- 
to come under our observation; and the most entire 
satisfaction, as to its general skilfulness and uni- 





versal utility. We most conscientiously recom- 


mend it tothe notice of all music teachers, as a 
book from which they may gather abundant hints 
for the rendering of those labours pleasant which 
have hitherto been tedious and irksome, alike to 
themselves and their pupils; and we assure the 
uninitiated that they will find therein, a much 
briefer and smoother course to the attainment of 
their object, than any previous experience or in- 
formation can have led them +o expect; the dark 
and rugged barriers that were wont to deter the 
student at first starting, are smoothened or entirely 
cleared away, and the path is henceforth broad 
and open, a gentle acclivity strewed with flowers, 
and presenting an uninterrupted prospect of the 
distant blue hill of perfection. 

It would be idle to attempt any detailed expla- 
nation of a ‘work, which is itself but expla- 
natory of a system, the merit of which system is 
its conciseness, and its abridgement into the 
smallest possible compass of the thousand and one 
tomes, that have encumbered more than they have 
assisted those for whom they were written ; suffice 
it, that the explanations are given in a clear, 
familiar style, comprehensible even to an infant, 
and the examples are clever and correct, and of 
that pleasurable quality, that is likely to create an 
appetite for more, rather than a satiety of what is 
given. Not the least recommendation of the 
book, is the unaffacted and even modest manner 
of the translator; who, had he felt disposed to 
follow some very high examples, might readily 
have claimed for his book the merit of an original 
work ;" it will be obvious that no mere translation 
could have been entirely available to our use, and 
that the modification of many parts, and the 
adoption of many others, were essential to ensure 
the general usefulness of the system in this 
country ; all this is due to Mr. Hullah, and much 
more than we have leisure to say, or he would 
have patience to accept, is due to him as a pro- 
mulgator of his art, and a benefactor of so- 
ciety. M. Wilhem, is the Columbus of this long 
hidden Terra Incognita, but Mr. Hullah, is the 
Raleigh who has compassed, and pilotted, and 
laid down an unmistakeable chart of the course, 
and has colonized the system, and naturalized it, 
and made it national. 

The work is published in two forms, for the ad- 
vantage of adaptation to the different methods 
pursued by different teachers, whether that known 
as the Bell and Lancaster system, or the more 
general one of instruction in classes, which is 
perhaps preferable for the present purpose ; for 
the former, a series of tablets and diagrams are 
provided, and for the latter, gigantic sheets of 
music, which may be conveniently read by 
large numbers of pupils at the same time ; and the 
whole is furnished at a very moderate and incon- 
siderable expense. 

In conclusion, we feel bound to express an 
opinion, that since the translation of the Scrip- 
tures into vernacular language, no book has issued 
from the press so likely to effect a vast ameliora- 
tion in the mental and moral character of the 
people, and certainly no effort has ever been 
made in this country so pregnant of usefulness 
and future hope for the musical art. 
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Select Works of William Sterndale Bennett.—No. 2. 

Caprice for the Pianoforte, with orchestral accom- 

paniments Wessel and Stapleton. 

Mr. Bennett appears to entertain a different 
notion of the term ‘‘capriee,” from composers in 
general. His little eapriceio in D minor, is a 
regular movement, wholly untainted by the ‘‘ ca- 
pricious;’”’ and the caprice before us, exhibits 
nothing, to put it out of the pale of established 
compositions ; concocted as it is after the most 
approved and symmetrical fashion. We are in- 
clined on a careful study of this work, to place it 
among the very best efforts of its author. Its 
style, is devoid of the morbid melancholy, which 
characterises the majority of the works of modern 
pianoforte writers ; it is a gush of pure joyousness, 
a continuous exultation infecting one with buoy- 
ant spirits , a triumphant dispeller of blue devils. 
We are glad to find Mr. Bennett, adopting this 
freshness of feeling, in place of the feverish inten- 
sity of many of his most noted works ; it proves, 
that, with experience he acquires the conviction, 
that melancholy and good music, are not abso- 
lutely inseparable, and that to be merry is not 
essentially to be vulgar. Every new work that 
comes from his hands, bears on the face of it, a 
more complete individuality of style than its pre- 
decessor; in fact, the present work, the fourth 
concerto, and the overture of the ‘* Wood Nymphs,” 
are as distinctly original and apart from the man- 
ner of any other composer whatever, as Mr. Ben- 
nett’s warmest well wishers could desire. 

We are glad to read in the German news- 
papers, that this Caprice has been successfully 
performed by the author, at the Leipzig Con- 
certs, and also before Spohr at Cassel, a fact, 
highly gratifying to the well wishers of En- 
glish music, and one more argument to throw at 
the head of the stupid prejudice in favour of foreign 
music exclusively, which is but too prevalent. 
The work is dedicated to Madame Duleken, which 
is at least a great compliment to her musical feel- 
ing—for we presume, unless Mr. Bennett thought 
the lady capable of appreciating his composition, 
he would hardly have honoured her with the dedi- 
cation, We trust to hear that clever pianiste per- 
form it in public, on some occasion not far distant. 
We can ensure her, that she will not repent hav- 
ing bestowed her attention, and lavished her 
ability, on the work of an Englishman—of a 
native of that land, which has treated her with so 
much distinction, substantial as well as plauda- 
tory. 

The present edition of the Caprice is usefully 
brought out. Quintet and orchestral parts may 
be had separately, which we trust, will be the 
means of making it more widely known, by giving 
facility to those who may wish to advance art and 
artists at home, by the public performance of the 
work of a talented native composer. 


Musica Trans-Alpina, Nos, 4, 5, 6, edited by G. 

W. Budd, Calkin and Budd. 

Consisting of a madrigal for four voices, by 
Palestrina, and two for ditto, by Donato—admir- 
able specimens of this kind of music, and in 
addition to being great curiosities in their way, 
exceedingly useful as studies of that peculiar 





style which the old masters so happily developed. 
Of the three, we prefer that by Palestrina—but 
each of them, has high claims to the attention of 
of every lover of the madrigalian writers. No 
amateur who dips into these matters, should be 
unpossessed of this praiseworthy publication. 


Colin and his Phillida—madrigal—G. Alexander 

Maefarven. W. Goodwin. 

To all the quaintness incident to the antique 
specimens of the madrigal, the greater finish of 
the modern school is superadded ; the consequence 
of which, is a combination in the highest degree 
attractive. This madrigal is very appropriately 
dedicated to Miss Hackett; and, asa specimen 
of the revived ancient style, or modern gothic, 
now so widely encouraged, will prove acceptable 
to the numerous social choirs, now daily congre- 
gating in every quarter, 


“* The dying Girl to her Lover,” — Pio Cianchettini. 
‘* Volgi deh volgi, a me quegli sechi,” Pio Cian- 
chettini, Chappell. 

Both, favourable specimens of the talent of this 
agreeable composer. The first, a sort of rhapsody 
in A minor, is very original, the second, less so, 
but, both contain much that is pleasing and far 
above common place. 


‘* The expiring Snow-drop."—H, J. Banfield. 
-——Maund. “ The ever beaming star.”—E. F. 
Rimbault,—Maund. Song, from “ Twelfth 
Nighh"—C. E. Horsley—Chappell. “ Take 
back those Gems.”"—W. Aspull.—Binckes. 
There is a certain degree of merit in most of 

these songs, but hardly enough in any one, to 

distinguish it from the thousand and one vocal 
bagatelles with which the shelves of all the fashion- 
able music publishers are overladen, Mr. Ban- 
field’s is a very pretty melody, and with a few 
needful emendations of the harmony might pass 
muster creditably. Mr. E. F. Rimbault’s ballad, 
is unexceptionable, though the melody, (not his 
own according to the title,} is somewhat stale. 

Mr. Horsley, with more ambition, produces but 

little more effect, but his harmony is judicious 

and correct. Mr. Aspull, if he would omit a some- 
what obtrusive C flat, in the symphony, would 
please us very well ; the second symphony (page 

3), is decidedly clever. 


‘ Sacred Songs,’ book 2.—T. F. Walmisley.— 

Cramer & Co. 

Four songs, written with a studious aspiration 
for originality. We confess we are not in love with 
the general characteristics of these compositions, 
but we eandidly own they have their merit, and may 
doubtless, find numerous admirers, to compensate 
the author for our stubborn distaste, We may 
meet Mr. Walmisley again, and we will hope, more 
congenially, f 


“ Chefs @ ceuvre de Mozart,”’ No, 35. Edited by 

Cipriani Potter. Coventry & Hollier. 

Two airs, ingeniously but simply varied, of the 
lightest inspirations of Mozart, and not of the 
most attractive—still every musician should pos- 
sess them, since they are by Mozart, and form 
part of an admirable collection. 








MUSICAL INTELLIGENCE 
Metropolitan, 
SACRED HARMONIC SOCIETY. 

One of the finest performances ever given in 
Exeter Hall took place on Friday evening, and 
afforded the highest gratification to a vast mass of 
critical, and, we may say wondering auditors, 
The Programme exhibited a well contrasted and 
noble bill of fare—‘‘ the Detténgen Te Deum,”’ and 
Mozart’s Mass,. No. 12, each a very remarkable 
specimen of its style, and both chefs ’ auvres. 

The overture to ‘‘ Esther,” was injudiciously 
selected to precede the‘* Te Deum,” and though cle- 
verly played, (especially in the well known long 
winded oboe solo, which Mr. G. Cooke, very 
adroitly executed with the indomitable continuity 
of a March east wind) was nevertheless a stum- 
bling-block in the career of the succeeding 
performance—an oaken threshold to a marble 
palace. We know not who are the suggestors of 
these curious innovations, but we submit to them, 
that it might be as well to leave Handel to his 
own notion of proprieties—having said thus 
much, the rest of our task is but ‘‘the pleasure of 
praise.” The chorusses were, throughout, execu- 
ted with surprising fidelity and effectivenesss— 
some of them producing emotions close bordering 
upon the sublime, we allude particularly to the 
chain of chorusses, concluding with ‘‘ To thee 
Cherubim and Seraphim ;” and to the exquisite 
morceau following the ¢rio, ‘‘ We therefore pray 
thee,""—also to the ‘‘Credo,’’ and ‘‘ Agnus Dei,” 
in the Mass, in all of which the time was. well 
taken, and correctly sustained. 

Miss Lucombe, who is not unknown to the 
frequenters of these performances, sang the ardu- 
ous and difficult soprano solos throughout, and 
supported her part in the concerted pieces, with a 
correctness of intonation, sensibility, and clear 
round tone, which evinced a rapid progress in her 
art, and fully entitled her to praise and applause. 
Mr. Millar, of Bath, and formerly of the English 
Opera House, was the tenor of the evening ; and 
of all who have occupied that responsible station 
since the secession of Mr. Braham, we are inclined, 
on the whole, to award him the preference. He 
was not so much at home in the solo, ‘‘ When 
thou tookest upon thee,’’ in the ‘‘ Te Deum.”’ as 
Mr. Hobbs would doubtless have been ; but the 
reasons were obvious—Mr. Millar was in a novel 
situation, and the song did not seem to lie in the 
favourable part of his voice ; while Mr. Hobbs’s 
education and constant practice, in this particular 
style of music, have given him a facility surpas- 
sing all contemporaries ; hut in the ério, “Thou 
sittest at the right hand,” Mr, M. was every thing 
that could be wished ; and in the concerted pieces 
of the Mass, and that exquisite solo commencing 
the quartet, “ Et incarnatus est,” he displayed a 
perfect acquaintance with his art, and what is 
even better, an intellectual appreciation of his 
author. Mr. Millar is somewhat deficient of 
power for so large an arena, but in every other 
respect his performance was excellent. Miss 
Dolby, Mr. Young, and Mr. H. Phillips, sus- 
tained the other principal vocal portions with 
equal ability and merit ; and Mr. Harper’s 
trumpet performance, (no second role in the ‘Te 
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Deum,”’) was masterly and unique. By the bye, 
this “Te Deum,” is by no means a favourite of 
of ours—written for an occasion of public rejoic- 
ing, Handel seems to us (we speak it reverently, ) to 
have given it somewhat too much the eharacter of 
atrumpetting military triumph—and the “ addi- 
tional accompaniments” interpolated for this per- 
formance, did but exaggerate the universal clan- 
gour, The Mass was a fine relief to the preceed- 
ing part—it is redolent of Mozartean beauty, has 
more devotional feeling than is usual in his church 
services, and requiring no ‘‘ additional aecompani- 
ments,” was at once integral and intrinsic. 

The Society will perform the “ Creation,” on 


the 18th inst. 
QUARTET CONCERTS. 


The fourth of these pleasant performances took 
place last Friday, and commenced with Beeth- 
oven’s Quartet in F major, No. 1, Op. 18, 
which was given with the perfection its rare 
merits deserve. The slow movement was never 
better played, and the scherzo and finale were 
faultless. Songs by Weber and Mozart (both 
excellent) were then effectively given by Mr. James 
Beanett and Miss Bassano; after which Messrs. 
Cipriani Potter. Blagrove, Lucas, and Gattie, 
executed a pianoforte quartet in E flat, of Dussek, 
which, from the charming things it contains, we 
are surprised has been so long neglected. We 
need hardly say that in such hands it received 
due justice, and the audience testified their delight 
by the warmest approbation throughout the entire 
performance. Whoever suggested the resuscita- 
tion of this beautiful work, is fairly entitled to 
the gratitude of every lover of pure and unaffected 
music, It was a treat as rich as it was unex- 
pected. From the success which has distinguished 
the revival of the quartet Mr. Potter would do 
well to venture upon the guintet in F minor of 
the same composer. The instrumental pieces of 
the second part had less interest ; they consisted 
of a rare piece of twaddle for wind instruments by 
Krommer, played much better than it deserved, 
and an indifferent quartet of Haydn in E major. 
Curschmann’s terzetto was very insipid, but ably 
sung, Miss Dolby’s admirable execution of a 
characteristic song by Schubert elicited a loud 
and unanimous encore. Mr. Potter presided 
with his accustomed ability. 

The fifth concert takes place on the 15th inst. 

THE MELODISTS, 

This Society had another excellent meeting on 
Thursday the 3lst of March. About fifty mem- 
bers and visiters dined at the Freemason’s Tavern, 
Charles Wing, Esq. in the Chair. Our readers 
may gather from the following programme of what 
was performed, that the musical treat was of no 
ordinary character, particularly as it was blended 
with sociability and friendship. 

After dinner, Non Nobis Domine, was sung by 
‘Messrs. Terrail, Blewitt, Hatton, Parry, Parry, 
Junr., Fitzwilliam, Francis, Spencer, Morley, 
Collyer, H. Gear, Giubelei, Negri, &c. &c. 

Glees—‘ Queen of the Valley,” and “ Marked 
you hereye.” Solo, violin—-Mr. Eliason—Piano- 


forte, MS. Negri. Song—Mr. Francis—“Liela.”’ 
Song—Mr. Giubelei—‘‘ Largoal Factotum.’’ Solo 


— Mamma.” Glee—“ Let the sparkling wine’ 
Song—Mr. Blewitt—* Free as the air.” Duct 
Messrs. Fitzwilliam and Hatton—“ Temperance.” 
Aria—Violin—Mr. Eliason. Song—Mr. Collyer 
—‘‘ The Pope.” Song—Mr. H. Gear—‘ The auld 
wife.” Song—Mr. Fitzwilliam—‘ Prince Albert 
the first stone of the Royal Exchange.” 

The prizes for a ballad and a canzonet, com- 
posed by the Honorary Members of the Club, will 
be awarded at the meeting in May, the particulars 
of which, we shall, as in duty bound, record in our 
publication. 

MB, WILSON’S ILLUSTRATIONS. 

Another goodly gathering, though scarcely so 
multitudinous as on previous occasions, assembled 
on Monday evening last, at the Music Hall, Store 
Street, toenjoy ‘‘ Anither Nicht wi Burns,” and 
Mr. Wilson. Beyond all dispute, Burns was one 
of the lights, and by no means the faintest, of the 
last age; and whatever tends to bring back its 
lustre to the present generation—to make us more 
familiar with that which at first astonished, and 
afterwards charmed and consoled our fathers, 
merits and claims the applause of an enlightened 
community. But Mr. Wilson’s sociable enter- 
tainment stops not at this point—as a Scotsman 
and an enthusiast, he enters fully into the spirit 
of the varied anecdotes he recites, respecting the 
‘‘Peasant Bard ;” and asa musician, he delivers 
the fine old airs of his country, with a chastity of 
style and unaffectedly impassioned feeling, which 
surpass all contemporaries—he sings as one might 
imagine Burns himself would have sung these 
songs, (which is no mean praise,) had he possessed 
the advantages of nature and art, with which Mr. 
W. gives them a new polish. The favourite songs 
of the evening were ‘‘ Here awa there awa’’-- 
‘‘ Whistle, and I'll come to thee”——_¢Green grow 
the Rushes’—‘ This is no my ain lassie’— 
“Highland Mary,” and ‘‘Husband cease your 
strife,” all of which were given with an adequate 
colouring of tenderness, fervour, or humour, not 
frequently exhibited by one artist. Mr. Land, who 
was absent during the early part of the evening, 
resumed his station at the piano, to every body’s 
satisfaction, and discharged it with great tact and 
ability. 

Mr. Wilson, announced “ Anither Nicht wi 
Burns,’’ to take place on Monday evening next. 

PHILHARMONIC SOCIETY. 

The second concert, though not remarkable for 
the production of any sterling novelty, in a very 
great measure redeemed the trespasses of the first. 
The following was the programme :— 

ACT. I. 
Sinfonia, Letter Q (performed at Oxford 

on obtaining the sa Degree).. Haydn. 
Aria, Miss Dolby, “ O salutaris hostia” Cherubini 
Concertoin F, Pianoforte, Mrs. Anderson Hummel. 
Recit. ed Aria, Madame Caradori Allan, 

‘ Dove Suono” (Le Nozze di Figaro) Mozart. 
Overture, Leonora ...<..ccsccccges «+ Beethoven 
ACT II. 


Sinfonia, No.6 ..........-. Perr er - Mozart. 
Aria, Mr. J.A. Novello, “‘ Mentre tilas- 
ClO”. voce cvacicdivs’s bind cis dee e Mozart. 


Fantasia, Clarionet, Mr. Goudswaard .. Reissiger 
Terzetto, Madame Caradori Allan, Mr. J. 
Bennett, and Mr. J. A. Novello, “ Be- 
nedictus’’...... ose ecceeccecccceee Cherubini 
Overture, Anacreon .............. -» Cherubini 


—=- 
Haydn’s Symphony, is one of those merry, 
witty, delightful works, that ages will never make 
old fashioned. It is the very essence of fun and 
good humour, and would turn tears into laughter, 
wry faces into cheerful smiles, The slow move- 
ment and ménuetto are among the very best of the 
masteraeand the finale, one of those bursts of ani- 
mal spirits, in which Haydn stands alone, had 
such a spontaneous effect on the audience, that an 
encore was universally demanded, to which the 
band with great good taste, immediately assented. 
The repetition of the finale of a symphony, is un- 
preeedented in our remembrance of things miu- 
sical, Miss Dolby gave the aria of Cherubini with 
that purity of taste, and perfection of intonation, 
which so greatly distinguish this very rapidly 
rising young singer. It was her first appearance 
at a Philharmonie Concert, and her debut was 
eminently successful, Hummel’s Concerto, is but 
a dull affair on the whole. There are some fine 
things im the first tuéti, but the total un- 
connection of the passages with the rest of 
the matter, the absence of any ingenious manage- 
ment of the subjects by the aid of the orchestre, 
(a feature for which the concertos of Mozart, 
Beethoven, Mendelssohn, and Bennett, are somuch 
to be applauded, )—the cut and dried division of 
the movement into three distinct and isolated 
fragments—give a dryness to the whole, which 
we cannot get over. The slow movement is wor- 
thy of the most trivial composer in his most trivial 
mood ; it is unequivocally flimsy and puerile, and 
has not a point of interest. The last movement, 
would, we think, be spirited, if taken considerably 
faster than Mrs. Anderson thought. proper to in- 
terpret it ; as it was, we found it somewhat of an 
infliction, Mad, Caradori Allan, gave “‘ Dove 
Suono” charmingly, and the act wound up im the 
most glorious style, with the tremendous and over- 
powering overture to “ Leonora.” A mistake in 
the slow movement, had well nigh destroyed the 
equilibrium of the orchestre—but after this, as if 
stung to a combined feeling of shame and enthu- 
siasm, every man gave his whole heart and soul 
to his task, and the result was stupendous. 
‘Act 2, commenced with the matchless “‘ Jupiter,” 
which never went better, and fairly lugged us out 
of the gorgeous heaven of Beethoven, and 
placed us in the sunny paradise of Mozart. 
It is glorious to listen to the mighty rivalry of 
these giants, both of whom march straight up to 
the wall of perfection, and can no further go. 
Mr. Novello, scarcely did justice to Mozart’s 
superb aria—but since it was his debut at these 
concerts, we can pardon much on the score of a 
nervousness, fully justified by such an occasion ; 
his selection of the song, was enough to give him 
a place in our esteem, had we not already re- 
ceived multiplex proofs of his artist-like taste. 
The exhibition of Mr. Goudswaard, on the clario- 
net, was less derogatory to himself as the per- 
former, than to M. Reissiger as the composer of 
such melancholy trash ; much less discreditable 
was it to him, than to the committee of the Phil- 
harmonic, for allowing its insertion in one of their 
programmes. The terzetto of Cherubini was nicely 
performed, but hardly pleased us. Surely some- 








-~Harp—Mr. T. Wright, Song—Mr. John Parry 


Leader, Mr, Loder.—Conductor, Mr. Bishop. 





thing better might have been found than either 
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this or even the overture to “Anacreon,” with 
which the concert terminated, for such an occasion. 
The announcement at the back of the programme 
that “the selection of this evening has been princi- 
pally made in respect to the memory of CuERvBINI,” 
was, to say the least of it, laughable, when on refer- 
ring to that selection, we find two vocal composi- 
tions and an overture ; while to crown the whole, 
the last place in the programme is awarded him, ‘in 
respect to hismemory.’’ What a grand occasion 
for the performance of his hitherto unperformed 
overture to ‘‘ Medea” —or still better, for a con- 
cert consisting exclusively of his works. Has he 
not written a symphony for the society ? Has he 
not written a'Reguiem, which is the admiration of 
Europe—and out of which the vocal music might 
have been chosen? Has he not written plenty of 
overtures, out of which two might have been chosen 
—‘‘ Medea” and Faniska”’ for instance, as among 
his best and least known in this country? Has 
he not written some fine quartets from which one 
might have been taken—the noble one in C major 
for instance? Has he written no concertos from 
which, one might have been fixed upon for the first 
act? We believe all these interrogations may be an- 
swered in the affirmative, and though we own to 
have listened to a noble concert, yet we must con- 
fess that, we think such an one as we suggest 
would have been infinitely more appropriate ; be- 
sides which, it would have attracted numbers to the 
Hanover Square Rooms, were it only out of respect 
and admiration for the great deceased. The ab- 
surdity of the announcement we have quoted above, 
is too manifest for us to dwell upon, Mozart’s 
share of the concert, was as two to ono in quantity, 
and fifty to one in quality—and surely the cla- 
rionet exposure was not “ in respect to the memory 
of Cherubini.” Thus again the directors of the 
Philharmonic have compromised their trust ; and, 
by inconsideration, let slip an opportunity which 
most probably, would have greatly assisted their 
funds. 


HER MAJESTY’S THEATRE, 


On arriving at the opera on Tuesday, full of 
expectation for the debut of Madame Persiani, we 
were suddenly neutralized by the appearance of 
the following anuouncement ; which cast an April 
gloom over the anticipative smiles of many a fair 
peruser. 

It is with the greatest pain respectfully announ- 
ced to the subscribers and the public, that 
notwithstanding the anxious desire of Madame 
Persiani to appear this evening, and with which 
intention she left Boulogne, during the storm of 
Sunday last, the present state of bodily suffering 
into which she relapsed, caused by a tem- 
pestuous passage of thirty hours, prevents the 
possibility of her appearing this evening, as will 
be seen by the following certificate. 

Madame Persiani, continues to suffer so severely 
from sea sickness accompanied with violent 
retching, that it is impossible for her to appear 
this evening. James Warpror, M,D. 

Tuesday, April 5, 1842. 

In lieu of ‘‘ Lucia de Lammermoor,” the second 
aet of “‘Gemma di Vergy,’’ and the third act of 


Madlle. Moltini, and Signor Guasco exerted them- 
selves effectively to restore sunshine and good 
humour, The ballet of “ Giselle,” with M. Perrot 
and his bella sposa, sent a very fashionable audi- 
ence home well pleased and contented, 








Probinctal. 

«*s This department of the ‘“ Musica, Wor.p” is 
compiled and abridged from the provincial press and 
from the letters of our country correspondents. We are 
therefore, not responsible for any matter of opinion is 
may contain —Ep. M. W. 

CuEsTERFIELD.—The musical public of this vi- 
cinity have beendelighted during the present week 
by two concerts, in which the Distin family have 
“‘discoursed most excellent music,’’ and the audi- 
ence has on each occasion been numerous, and 
highly respectable. The performance commenced 
with a concerted piece from Donizetti, and gave a 
promise of excellence in the remaining pieces, 
which to say the least, was fully justified by the 
event. The elder Distin’s trumpet passages were 
of course the grand features ; and the surpassing 
richness of his tones, with the precision of his exe- 
cution, could scarcely have been conceived. Miss 
Josephine Davies created a high opinion of her 
powers, by the tasteful and expressive manner in 
which she gave, on Wheatstone’s patent concertina, 
Wiedner’s fantasia on “The last Rose of Summer.” 
Mr. H. Distin followed with the aria of Bellini, 
“Meco tu Vieni,” on the french horn, eliciting 
loud plaudits, The next performance was that 
glorious song of Handel, ‘‘ Let the bright Seraphim’”’ 
in which the vocal part was creditably performed 
by Miss Davies, and nothing could surpass the 
excellence of the elder Distin’s ey 8 obligato. 
An agreeable variety was produced the next 
performance, a hunting duet by Mr. H. and Mr. 
W. Distin, (composed by Mr. Distin, sen.) on 
two French horns, in which every passage was 
echoed in a novel and beautiful manner. A fan- 
tasia from Rossini by Miss Davies, was fullowed 
by Donizetti’s quintett, ‘‘ Quando di sangue tinto” 
by the Distins, which was a fine specimen of their 
finished style of playing. 

The second part began with a fantasia on Dr. 
Arne’s ‘‘Solder tired,’’ executed by Mr. Distin 
sen., in a style beyond all praise. Balfe’s “ Non 
ve donna” was well sung by Miss Davies, and 
was received with applause. Mr. H. Distin’s 
French horn solo was, like the former one, justly 
appreciated, as was also Miss Davies’ concertina 
fantasia on airs from ‘‘Semiramide.” Another 
fine peformance by the Distins was the quartet 
“Creda si misera,” from ‘‘I Puritani.’’ In this 
piece, next after the excellent trumpet-play ing of 
the elder Distin, the trombone performance was 
most admired. Rimbault’s pretty trifle, “Happy 
land,’’ was sung by Miss Davies, accompanied by 
herself on the guitar, in a chaste and pleasing 
manner; and it, with another quartet by the 
Distins, was well received. Martini’s pleasant 
“laughing glee’ drew down an ungainsayable 
encore; and the majestic music of the national 
anthem, nobly performed, finished the entertain- 
ment, 

CamBrinGE.—The Philharmonic Society gave 
its third subscription concert for the season on 
Monday evening the 14th ult. Miss Bruce 
Wyatt, sang in the first act, ‘Let the Bright 
Seraphim,” very prettily ; Mr. Davis of Colches- 
ter, playing the trumpet obligato in excellent 
style. Miss Wyatt also joined in two or three 
glees and duets, and received an encore in a Scotch 
ballad, ‘The Piper o’ Dundee.’’ Mr. Hobbs in 
his ballad, “‘ The banks of the Tweed,”’ was ex- 
quisite. It would be unjust not to mention, in 
terms of praise, the execution of Lord Morning- 
ton’s fine glee, ‘‘ Here in cool grot;’’ and Master 
Morgan’s singing with Miss Wyatt, in Bishop's 
duet, “ As it fell upon aday.” Asa whole, the 
concert appeared to give satisfaction, though a 





“Tl Giuramento,’’ were performed, in which 





degree of apathy pervaded the audience, which 


prevented the singers and performers receiving 
that applause their exertions merited. 

LiverPoot,—-Mrs. Morgan’s concert, which was 
given at the Templars’ Hall, on Wednesday last, 
was completely successful, the room being crowd. 
ed with a highly respectable and fashionable audit. 
ory. This lady, whose extreme youth gave an 
additional interest to the circumstances of her sit- 
uation (her husband, who was surgeon of the ship 
Dido, having been unfortunately lost off this port 
by the wreck of that vessel, a few months past) 
made her debut as a vocalist, and evinced talent 
ofa very high order. She possesses a voice of 
great compass, and natural flexibility, wanting, of 
course, considerable tuition, which it 1s to be 
hoped she will receive from some one of our me- 
tropolitan masters ; and With this advantage, it 
may be predlcted that she will, at some future da 
take a leading position in the profession to whic 
she is about to devote herself. The song, ‘Gentle 
Goddess,” from “‘ Norma,’’ a most difficult per- 
formance, proved her capabilities, making every 
allowance, for the novelty of her situation, which, 
we can well understand, must have been a very 
trying one. 

Miss Whitnal and Mr. Machin, both deserved 
favourites with the public of Liverpool, acquitted 
themselves with their usual ability, and met with 
an unanimous encore in the ballads of ‘* Kathleen 
Mavourneen” and ,‘ Molly Bawn.” 

To the lovers of instrnmental music the perform- 
ance of Mr. B. R. Isaac of this town—on a very 
superior grand piano, by Collard, must have 
proved a great treat. He executed a very difficult 
piece by Thalberg, and a pleasing duet with violin 
accompaniment by a young gentleman amateur, 
in a highly creditable manner. 


CuELTENHAM.—At the repeated request of nu- 
merous influential parties. Mr. W. Binfield re- 
peated his lecture and illustrations of Wilhem’s 
system, as naturalized amongst us by Mr. Hullah, 
on the evening of the 29th ult. Upwards of five 
hundred of the principal residents attended, and 
testified by their repeated warm plaudits the in- 
terest they took, and the admiration they felt— 
the performance of Mr. Binfield’s pupils, as is 
nl with those educated upon this admirable 
system, was in the highest degree correct and gra- 
tifying ; and sufficient to give a very extended 
impulse to the propagation of vocal musical study 
throughout the country—a consummation devoutly 
to be wished. 








Foreign. 


viennA.—March 1. 

A new Oratorio by Capellmeister Assmeyer, en- 
titled ‘‘The Death of Saul,’’ was performed here 
on the 27th of February, with good success. A 
new Opera, entitled ‘‘ Mara,’’ by Retzer, is in 
preparation, and we patiently expect it. Schind- 
ler, whose “ Life of Beethoven” has created so 
great a sensation, is on the eve of publishing a 
continuation of that work, under the title of 
“Beethoven in Paris,”’ 

BOLOGNA,—March 7. 

Rossini’s new “Stabat Mater” has heen tri- 
umphantly performed here, under the immediate di- 
rection of the composer. Signor Ivanhoff sustained 
the tenor portions, and Miss Clara Novello, ‘‘ Nos- 
tra bella Inglese,” created a furore in the soprano 
part. 

MILAN.— March 10. 

We are to have the ‘‘Stabat” of Rossini at the 
Scala, on Wednesday next, and it is said Rubini 
has volunteered to sing the tenor part, previous to 
his departure for London, where he intends to per- 
form during the approaching season, once more for 
the last time. 

BRUSSELS.— March 5. 

The distribution of prizes to the pupils of the 
Conservatoire, took place yesterday, in presence 0 
a numerous and distinguished company. 








Fetis, the principal of the Institution, commenged 
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the business of the day with a discourse, admira- 
ble alike for its eloquent language, musical know- 
ledge, and fitness for the occasion. Tlte success- 
ful competitors for the honourable distinctions of 
the Conservatoire were greeted with general ap- 
lause, and the ceremonial gave universal satis- 
action. 
BRUGES.— March 10. 


Mr. Litolff, has lately created a great sensation 
in this quiet town. La Societé des Concerts, gave 
a capital concert in the middle of last month, at 
which Mr. Litolff played Hummel’s Septuor, and 
two other pieces, with very considerable effect : 
since then he has become le Lion des Salons. 


MADRID.— Feb, 14. 

“L’ Elisir d’ Amore” was produced at our 
Opera House last night, and extremely well re- 
ceived. Anew ‘‘ Requiem,” by Senor Carnicer, 
director of the Conservatory of Music, has been 
performed at the Church of St. Thomas, with very 
considerable success. 


BRESLAW.— March 2. 


A new Opera, by Prince Eugene, of Wurtem- 
burg, has been most favourably received—it is 
entitled ‘‘ The Spectre Bride.”’ 


sMyRNA.—March 1. 


Our new Opera House was opened on Saturday 
last with a very talented company, and scenery 
and decorations, superior to what might be looked 
for inthis part of the world—‘* Norma’’ was se- 
lected for the inauguration, 








Miscellaneous. 

ProresstonAL Cuorat Socisty.—lIt is intended 
to repeat the “Seasons,”’ the admirable perform - 
ance of which created so great a sensation last 
year, on Friday the 6th of next month at the 
Hanover Square Rooms ; when we trustthe society 
will meet with the large share of patronage and 
encouragement, to which their individual merits, 
and artistical struggles as a body most justly 
entitle them. It has been partially murmured at, 
that the performance of last year should be re- 
peated; but we concur with the society in the 
opinion, that such a work deserves, and will well 
bear to be repeated moreover, we highly applaud 
the resolution to reduce the terms of admission, 
and thereby afford to every real music-lover an 
opportunity of enjoying one of the finest works, 
executed in the very best manner. 

Cuester Festivar.—There is to be no musical 
festival at Chester this year, the bishop having 
objected to sanction it on account of the concerts 
and ball which follow tlte oratorios, and the dean 
and chapter having refused to lend the nave of the 
cathedral forthe morning performances. The citi- 
zens are much chagrined at the course taken by 
the ecclesiastical dignitaries, They urge that so 
exclusively favourable a year for a festival will 
not again occur in that city, for next year Bir- 
mingham has its festival, the year following (1844) 
Manchester will hold cne, and in 1845, St. 
George’s Hall, Liverpool, is expected to be com- 
pleted, and then (observes the mayor, Sir E. 
Walker, who has greatly interested himself in the 
matter on behalf of his fellow-citizens) “we can 
hardly with reason hope that the inhabitants of 
Liverpool will come to us, when they have the 
means of celebration so immediately within their 
reach,’” 





Royau Society or Musicians. — Besides the 
yocal and instrumental performers whom we 
lately mentioned as having kindly promised 
their services at the Festival of the Royal Society 
of Musicians tomorrow, Miss Betts and several 
other singers of eminence will render their 
assistance on the occasion. This is as it should 
be; every member of the profession should step 
forward in aid of a fund which has for its object 
the support of aged and indigent musicians, their 
widows and orphans. We earnestly hope to have 
the pleasure, next week, of recording a most de- 
lightful evening, and a profitable result to the 
Institution. 


German OreraA.—Herr Schumann and his com- 
pany propose playing a few nights in Paris, dur- 
ing the present month, at the Opera Italien, which 
closed last week ; the German performances will, 
it is now said, commence at Covent Garden Thea- 
tre, on the second of May ; the season, and most 
probably the management, of Madame Vestris, 
terminating on the 29th of April. 


Ene.isH Orers.—A company selected from the 
Covent Garden troupe which is about to be dis- 
banded, propose to open this theatre for the per- 
formance of musical pieces, during a short summer 
season. 


Ruenisu Festivat.—The triennial Pestival of 
the Rhine will take place in the autumn of the 
present year at Dusseldorf, under the joint direc- 
tion of Messrs. Mendelssohn, and Julius Retz. 


Mr. Batre.—This gentleman arrived in town 
on Tuesday, laden with a large crop of Parisian 
laurels~a species of shrub which brings forth 
golden fruit, under the fashionable sunshine of our 
climate. 


Mr. MoscueLes,—We regret to learn that this 
eminent musician is suffering under a severe 
domestic affliction, having recently lost his mo- 
ther, who died the middle of last month at Prague 
in the 73rd year of her age. 


EXETER CATHEDRAL.—The election of an or- 
ganist for the Cathedral in consequence of the re- 
signation of Dr. Wesley, took plaee on Friday, 
April, lst. The candidates were, Mr. Angel, of 
Wells, Mr. Dixon, of Grantham, Mr. Dearle, of 
Newport, Mr. K. J. Pye, of Exeter, and Mr. 
Harvey, of ditto, 

Dr. Stephen Elvey, of Oxford was umpire, he 
decided in favour of Mr. Angel, a circumstance 
which must be highly gratifying to that gentleman 
and his friends. Without wishing to deteriorate 
im the smallest degree the merits of the other com- 
petitors, we feel sure Dr. Wesley’s place could not 
be more ably filled. Mr. Angel possesses great 
musical talent. 


Mrs. Satmon.—We are happy to learn that 
the Choral Fund, has sent a donation of five 
pounds, to Mrs. Salmon’s committee, as a small 
return for services rendered to that society, in by 
gone days. The Royal Society of Musicians, and 


the Society of Female Musicians, have assisted 
the unfortunate lady, and will do so again, we 
are quite assured, as far as they can do so, in jus- 
tice to their own claimants, 








WORKS RECEIVED FOR REVIEW. 

“Musica Trans-Alpina” Nos: 4, 5, 6—G. W. 
Budd. “Spirit of Beauty’ song—N. J. Sporle. 
‘“‘ The ever beaming Star” ballad—E. F. Rimbault. 
“ The expirmg Snowdrop’—H. J. Banfield. A 
Prelude and Fugue, in K minor—Felix Mendel- 
ssohn Bartholdy. Song from Shakspere’s Twelfth 
Night—C. E. Horsley. ‘‘ What to teach, and 
how to teach it”—Henry Mayhew. “Take back 
those gems” acanzonette—W. Aspull. Six Melo- 
dies for pianoforte—C. E. Horsley. ‘‘ Love can 
cheer the desert” song—-H. Smart. “Gaily now’ 
song—H. Smart. ‘‘ When the summer eve” song 
—H. Smart. “ Words to remember” song—H. 
Smart. “* The Ivy Tree” ballad—E. J. Loder. 
‘Sing to me Norah’’—F. M. Crouch. ‘‘ The 
Barons of Old’’—John Barnett. ‘‘ Minona Ash- 
tore’—F. N. Crouch. “ Dermody” F. N. Crouch. 
‘* The Royal Naval Waltzes’””—Miss E. L. Glass- 
cock, Katty O’Lynch’—F.N. Crouch. ‘*Moon- 
light is beaming”’——Clement White. ‘‘ The child, 
and the Dewdrops”—J. L. Hopkins. ‘‘ Remem- 
ber’st thou the summer’s day’—Joseph Haigh. 
‘* The Moon is smiling o’er the sky’’—Joseph 
Haigh. ‘ Answer me burning stars’’—Joseph 
Haigh. ‘ Romanesca,” Op. 104—J. Moscheles. 
‘* Ditto a quatre mains’’—J. Moscheles. ‘* Hom- 
mage 4 Weber,’ Op. 102—J. Moscheles. 








To Correspondents. 


Mr. Schnebbelie, Mr. Hunt, Signor Burdini, 
Captain Mackenzie, H. Barton, Esq., Mrs. Lloyd. 
—their several subscriptions are acknowledged 
with thanks. 

“ Harmonicus”.—We are bitter enemies of all 
audible or visible time beating, but at a benefit 
concert, where rehearsals are very rarely afforded, 
we fear it is indispensable and must be tolerated. 

* Phil-Alethea.”—We can conceive no probable 
advantage to arise from the further discussion of a 
subject which appears to us to be as justly as 
irrevocably settled, for the sake of all parties it 
were best to be buried in oblivion. 

“ A Constaait Reader”—Miss Foxall. 








POSTSCRIPT. 


PROGRAMME 
OF THE SECOND ANCIENT CONCERT. 
Under the Direction of his grace the Archbishop of 


York. 
WEDNESDAY, APRIL 6th, 1842. 
PART I. 


Overture and.March (Alcides)....... .. Handel... 
Corale. O let us praise the Lord ...... Luther. 
Song. Miss Birch, Let the: bright Sera- 
ds danatinc caxecndcusendes - Handel. 

Selection from a Requiem ........... Cherubini. 
Song, Mr. Phillips, ‘‘ Now heaven in 

Salless SEY! ¢6as cs asee ade dr de wm . Haydn. 
Chorus. Credo in unum Deum ...... - Hummel 
Glee. Cold is Cadwallo’s tongue...... Horsley 
Aria. Madame Caradori,, Vengo a voi 
(Gerusalemme liberata.) ....2....... Guglielmi. 
Recit. Miss Birch, But bright Cecilia ) (Dryden’s 
Solo & Cho. As from the power.... Ode.) 
Chorus. The dead shall live........ Handel.. 

PART IL. 

Overture. (Jubilee). .......... C. M. von Weber. 
Song. Miss Birch, Farewell ye limped 

| METTLE T OC COLE eeee Handel. 
ay Pa Aarsnianig (Elena a Paride Gluck. 
Aria. Mr, Machin, ‘Si trai ceppi’..... Handel. 
Duetto. Ah! perdona Madame Carodori 

an: Mies, DORR i 4 ci vidvitins cacésas Mozart. 
Recit.: *Tis well!) ::.. wows ds cnsdss oot (Joshua. ): 


March and Chorus. Glory to God Handel. 
Recit. Crudele ! ah! no 


perigee ‘fed Mad. Caradori. Mozart. 
Glee. ’Tis the last rose of summer . . Irish- Melody. 
Chorus. Hallelujah (Mount of Olives)Beethoven.. 


Leader, Mr. F. Cramer, Conductor, Mr. Bishop, 
Organ, Mr. Lucas, 
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Adhetisements. 






N SATURDAY NEXT, APRIL 9th, 
will be performed Donizetti’s Opera, LUCIA DI 
LAMMERMOOR, in which Madame Persiani will make 
her first appearance this season.—To conclude with 
the New Ballet in two acts MM. Deshayes and 
Perrot (as performed at the Academy ee de Paris,) 
Music by M. Adolphe Adam, entitled GISELLE; ou Les 
Wilis. Principal Dancers:—Mdlles. Carlotta Grisi, Mesdile 
Louise Fleury ; Madame Copere, Mdlles. Coulon, M. Gos- 
selin, M. Venefra, M. Gouriet, M. Bertram, &c, The 
Scenery by Mr. W. Grieve. 
Applications for Boxes, Stalls, and Tickets to be made 
at the Box-Office, Opera Colonnade. 


NATIONAL MUSIC HALL Capital 

£650,000, in 5,000 shares, of £10 each : deposit #1 
Per share. While the great metropolis of the world pos- 
sesses establishments for the promotion of various arts+ 
and sciences it is unadorned and destitute of a suffici- 
ently spacious and convenient structure for the cultiva- 
tion of native musical talent, which has in a great 
measure retarded the promotion of that enchanting sci- 
ence in this country. ‘The increasing public and private 
taste for the acquirement of music, the strong recom- 
mendations issued from the press, the establishment of 
singing schools for all classes, and the great anxiety 
displayed by professors and amateurs of music to remedy 
this national inconvenience, have led to the formation of 
@ plan for establishing a company for the erection of a 
splendid edifice, to consist of a spacious music-hall. a 
minor hall, singing school, library, and other necessary 
offices, and in order that the building may be erected on 
the most scientific architectural plan the designs will be 
open to public competition. Applications for shares to 
be made by letter only, post paid, to the Committee, at 
the offices of the Company (where prospectuses contain- 
ing names of the Committee, &c, may be obtained), Adel- 
phi Chambers, 6, John Street, Adelphi, on or before 
Monday, the 2nd day of May. 

J. W. EMMERSON Sec. 








SOcieTA ARMONICA.---The Concerts 

for the Season, 1842, will be held as usual at the 
Great Concert Room of her Majesty’s Theatre.—The 
second Concert will take place on Monday, next 
April llth, 1842. The Band will be on the same 
grand scale as in former Seasons, including up- 
wards of Seventy of the most celebrated Performers. 
Leader, Mr. Loder.—Conductor, Mr. Forbes. These are 
the only Subscription Concerts at which the Opera 
Vocalists will be permitted to appear. Subscription, 
Tures Guineas for Two Transferable Tickets, or Two 
Guinsas for one, to each Concert ; to be paid on deli- 
very of Tickets. Extra Tickets to Non-Subscribers Ten 
Shilliegs and Sixpence each, and to Subscribers, Seven 
Shillings each. Subscription and extra Tickets to be 
obtained of Mr, Brandon, Honorary Secretary, No. 55, 
Judd Street, Brunswick Square, and No. 26, Chancery 
Lane ; Mr. Henry Forbes, No. 13, Upper Belgrave Place, 
Eaton Square; Mr. Wright, No. 60, Pall Mall ; Messrs, 
Cramer and Co., 201, Regent Street; Mori and Lavenu, 
Bond Street ; and at all the principal Music Shops. 


UARTET CONCERTS, HANO- 
VER SQUARE ROOMS. Messrs. BLAGROVE, 
GATTIE, DANDO, and LUCAS, beg to inform the pub- 
lic, that their FIFTH CONCERT will take place ON 
FRIDAY EVENING APRIL 165th, principal vocalist, 
Madame Carodori Allan. 
To commence at §-past Eight o’clock.—Tickets, 7s. each, 
or 18s. each, admitting three persons, may be obtained 
of the conductors, and at the principal Music shops. 


GACRED HARMONIC SOCIETY, 
EXETER HALL.—On Friday Evening April 15th, 
1842, will be performed Haydn’s Oratorio, the CREATION, 
Principal Vocal performers, Miss Birch, Miss Marshall. 
Mr. Hobbs, and Mr. H. Phillips. The Band and Chorus 
will consist of above Five Hundred Performers. Tickets, 
8s. each, Reserved Seats, 5s., may be had of the principal 
Music Sellers—of Mr. Mitchell, 39, Charing Cross, 

and of Mr. Ries, 102, Strand, opposite Exeter Hali. 
T. BREWER, Hon. Sec. 











MUSIC HALL, STORE STREET. 
On Monday Evening, Iith April, at Eight o’Cleck, 


M . WILSON WILL GIVE 
ANITHER NICHT WI’ BURNS, 
Comprising a new selection of Burns’s Songs, with Anec- 
dotes of Burns, his Contemporaries, and his Heroines, 
and Readings from his Poetry and Prose. Mr. WILSON 
begs to announce that, in compliance with many requests, 
and under very distinguished patronage, he intends 
giving his Entertainments on the Wednesday Mornings, 
at Two o’clock, in the Hanover Square Rooms, The 
second to be given on Wednesday, the 13th of April. Pre- 
paring for publication, THE SCOTTISH SONGS, as 
sung by Mr. WILSON, and arranged by him, from the 

m ost authentic sources, for his Entertainments. 





CORNOPEANS, OR CORNET A PISTONS! !! 


NEW VOCAL MUSIC BY ENGLISH COMPOSERS. 


HE BRITISH VOCAL ALBUM, 
Edited by J. W. DAVISON. The following num- 
bers are now ready for sale 
No. 1. “‘ Music when soft voices die”..G. A. Macfarren. 
ts) 


2. ‘*O! World, O! Life, 0! Time,” Ditt 


3. ‘I fear thy kisses gentle maiden” J. W Davison. 
4. “In a drear nighted December”’ Ditto 
5. “Poor heart be still” .......... Ditto 
6. “‘ Joys are ye fading all” ......Clement White. 
7. ‘‘ Hail gentle flower” ...... °*.. Ditto 
8, “Let me roam” ...........++++. Henry Smart. 
9. “ Sleep heart of mine” ........+ Ditto 

10. ‘* Rosamond’s song”..... ° Ditto 


. ‘ Like some spirit wandering” G, A. Macfarren. 
12. Ah! beauteous ‘maiden tell me 
Why” .. se ccseee cccveveceececss ls M. Madie, 
13. ** Now the bright morning star .. Ditto 

Upwards of twenty others by Edward Loder, Oliver 
May, W. Lovell Phillips, F. B. Jewson, H. B. Richards, 
Henry Lincoln, &c, &c, are in the hands of the engra- 
vers. The poetry is of the highest order, selected from 
the works of Shelley, Keats, Byron, Scott, &c.; with 
original lyrics by Desmond Ryan, Maurice Meymott, 
George Macfarren, Miss Eleanora L. Montagu, &c. For 
reviews of the “BRITISH VOCAL ALBUM,” see the 
ATLAS, the COURT GAZETTE, the ATHENZUM, and 
the MUSICAL WORLD, all of which journals have 
passed high eulogiums on the merits of the various num- 
bers already printed. 

TO THE ADMIRERS OF SPOHR.—Wessel and Sta- 
pleton are happy to inform all the lovers this great 
composer that they have succeeded in purvhasing from him 
« GRAND TRIO, for pianoforte, violin, and violoncello— 
the FIRST AND ONLY ONE he has written, which ie 
now in the hands of the engraver, and will be pr 
IMMEDIATELY. The opinions of many distinguished 
native and foreign professors have pronounced this the 
most perfect specimen existing of this peculiar of 
ri ic; and not only this, but one of the master 
pieces of SPOHR; the attention of every amateur and 
professor who delights in the higher order of musical 
compositions is earnestly invited to this work. 

WESSEL AND STAPLETON.—Music sellers to her 
Majesty, the Duchess of Kent, the Court, and the army.— 
Publishers of the select works of W. Sterndale Bennett, 
THE PRINCE Of WALES’S ALBUM,” the entire 
works of Frederic Chopin, and Spohr’s, “ Great Violin 
School,” FIFTH EDITION, (at the greatly reduced price 
of €111s 6d.) 67, Frith Street, Soho. 


_ 





JUST PUBLISHED. 


UMMEL’S POSTHUMOUS CON. 


CERTO, in F, Op. 127, for the Pianoforte, with 
Orchestral accompaniments, as performed by Mrs. 
ANDERSON, at the Philharmonic Concert.—Price wiih 
accompaniments, 12s. C. OLIVIER, 41, NEW BOND 





REGEAR AND LEWIS, PIANO- 
FORTE, PRINT, AND MUSIC-SELLERS, 96, 
CHEAPSIDE (corner of Lawreace Lane), invite the at- 
tention of their friends and the public to their List of 
Prices for the above delightfal and useful instruments ;— 
ornopeans, with 3 Valves, Shake Key, and ns 
“complete 4 4 
Ditto, ditto, ditto, German Silver mounted, with 


a 
a 


GID is ob cide. sve se ce cvcchedevetedé ovic dove doce 
Best English Brass Cornopeen, 3 Valves, Crooks, 

Shake Key, and case, complete .... ......+ ees 
Saperbly finished Copper Ditto, 3 Valves, &c., and 

case, generally ore JO guineas .........006 
Several good Second-hand Cornopeans always en sale. 


Nn 


STREET. 
ORGAN FOR A CHURCH, CHAPEL, 
OR MUSIC ROOM to be Sold, price 200 Guine:s. 
This organ, the property of a nobleman, was built by 
Greenwood, of Leeds, and improved by Gray. It has a 
hand hogany case, with gilt pipes, stands 10 feet 
6 inches high, 7 feet 4 inches wide, and 4 feet 3 inches 
deep ; it has two rows of keys and 7 pedals. 
STOPS.—Stopt Diapason, Treble and Bass, Dulciana,— 
Open Diapason,—Cornet,—Sesquialtra,—Trumpet,—Fif- 
teenth,—and Principal.—IN THE SWELL.—Principal,— 
Stopt Diapason,—Open Diapason,—Trumpet,—and Cre- 
mona,—Coupla, &c. 





BY HIS LATE MAJESTY’S ROYAL LETTERS 
PATE 






crm. Sb cet ad J ’ 
FEI TTER AND COMPANY re- 
spectfully beg to submit the following list of prices 

of their New Patent Piano-fortes, which have all the 
latest improvements, particularly wrought iron string 
plates, wrought iron bracings over the sounding board, 
and an additionai iron bar on and under the wrest plank, 

Also, their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent, 
dated Ist November, 1833, and which has been admitted 
by the first professors to be the most important improve. 
ment ever applied to Piano-fortes, producing a more full 
and equal quality of tone, and being on a principle some. 
what similar to the violin, warranted not to lvse its 
resiliency or to yield by the pressure of the strings, which 
is invariably the case with sounding boards on the 
old construction, and are therefore warranted to stand 
race ol in extreme climates than any piano-fortes hitherto 
made. 

BOUDOIR PIANO-FORTES, SIX OCTAVES. 

Particulariy adapted for singing, only four feet high, and 

being veneered and polished at the back, can be placed 

in apy part of the room. 
Mahogany sovevecscceeeeee 40 to 50 guinens, 
RROSOWOOE 00 cose coccce cccs cece ccccce WD ce @ 
Mahogany, with grand action........ 50 .. 60 
Rosewood ditto ........+0.66- 60... 70 

COTTAGES, SIX OCTAVES. 

Mahogany ........ : eeeee 49 to 60 guineas, 
Rosewood ...... Sere 
Mahogany, with BB .e 70 ccccee 
Rosewood WP DD cs caves 


USIC GOVERNESS.—Wanted in 

an establishment at.some distance from London, 

a lady capable of undertaking the tuition of a limited 
number of pupils in Singing and the Pianoforte, She 
will be required to submit to the examination of a Lon- 
don professor, and to produce references as to ‘her 
morality and respectability of character. The lady will 
be received and treated as one of the family Address 
(post paid,) stating age, terms, and qualifications, to E. 
P., at the Officeof the ‘‘ Musical World,” No. 98, Jermyn 


Street, St. James's, 
DANCING TAUGHT IN THE MOST 
FASHIONABLE STYLE, by MR. WILLIS, 41, 
Brewer-street, Golden-square. Private Lessons at all 
hours to ladies and gentlemen of any age, wishing pri- 
vacy and expedition. An Evening Academy on Mondays 
and Fridays. A Juvenile Academy on Wednsdays and 
Saturdays. A card of terms may be had on application as 
above. The Rooms may be engaged for Ball Concerts, &c. 
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DANCING. 








FOR THE HAIR. 
ROWLAND’S 
MACASSAR OIL, 
A VEGETABLE PRODUCTrON. 


The only article that prodacesand restores HAIR ; also 
WHISKERS, MUSTACHIOS, and EYEBROWS ; pre- 
vents Hair from falling off or turning grey to the latest 
period of life ; changes grey hair to to its original conour 
—frees it from scurf, and makes it beautifully SOFT, 
CURLY, and GLOSSY. In dressing the HAIR. And 
arranging it into any desired form of curl or other 
decorative formation, the addition of this Oil is essential 
—it preserves the Coiffure in the heated atmosphere of 
the ball room, and prevents the relaxing effects of adamp 
atmosphere or violent exercse. To Children, it is 
invaluable, as it lays a foundation for a BEAUTIFUL 
HEAD OF HAIR, . 


CAUTION—Ask for ““ROWLAND’S MACASSAR 
OIL,” and observe their NAME & ADDRESS, in Red, on 
the Wrapper, thus 
A. ROWLAND & SON, 20, Hatron GarpeEn, Lonpon. 

Counter-signed ALEX. ROWLAND. 

The words ‘‘ROWLAND’S MACASSAR OIL’ are 
engraven on the back of the Label nearly 1,500 times, 
containing 29.028 letters. 

The lowest price is 3s. 6d.—the next 
and 21s, per bottl 

ROWLAND’S MACASSAR OIL as sold by the Pro- 
prietors, as above, and by respectable Pearumszars and 
MEDICINE VENDORS. 


price is 7s.— 10s. 6d. 
e. 


ccinuiiaendsimisaenemmeal 


London: Printed aud published by WILLIAM JOB 
WHITE, at his office and residence, No. 79, Great Queen 
Street, Lincoln’s Inn Fields, in the Parish of St. Giles, 
and County of Middlesex, and sold by J. HOUGHTON, 
at the Orrice or THe MusicaL Wortp, No. 9, 














Farther particulars may be had on application at 





Agents for Nicholson’s Improved Flutes, 





CHAPPELL’S, No. 50, NEW BOND STREET. 


Jermyn Street, St. James’s, also by G, VICKERS, No 
20. Holywell Street, Strand,—Thursday, April 7th, 1842 














